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THE CRUCIBLE 


At the height of the McCarthy hysteria in the early 1950's, Arthur 
Miller"s powerful play, The Crucible*, based on the seventeenth century 
Salem witch-hunts, took the American theatre by storm. The underlying par- 
able hit hard at the corruption, greed and animosity that continue to plague 
society; the playwright's message is as relevant now as it was in 1953.) Or 
indeed, 1692. 


Robert Ward and his librettist, Bernard Stambler, brought out an opera 
on the subject in 1961. Commissioned and initially performed by the New 
York City Opera, the work won the Pulitzer Prize in composition as well as 
the New York Critics' Circle Citation. The intensity of the drama and the 
demanding yet accessible score has placed The Crucible among the most fre- 
quently performed contemporary operas. 


SYNOPSIS OF THE OPERA 


ACT I Several parishioners have gathered at the home of Reverend Samuel 
Parris, fearfully discussing possible witchcraft in the community. Parris’ 
daughter, Betty, her cousin Abigail Williams, and a slave, Tituba, have 
been caught dancing in the forest with other girls. Abigail is questioned 
by her uncle about the dancing and her mysterious dismissal from the dom- 
estic service of John and Elizabeth Proctor. Mention of the latter pro- 
vokes a furious response from Abigail. She denies any wrongdoing, attrib- 
uting her dismissal to Elizabeth's arrogant desire for a slave. She con- 
ceals the fact that an illicit relationship with John Proctor was dis- 
covered by Elizabeth, who immediately turned her out. 


Ann and Thomas Putnam arrive with the news that their daughter, Ruth, 
like Betty Parris,has been afflicted by the Devil. Complications ensue as 
and elderly and wiser trio, Rebecca and Francis Nurse and Giles Corey re- 
fuse to take the talk of witchcraft seriously; Corey even accuses Putnam 
of using witch-scare to defraud neighbours of their land. John Proctor's 
presence brings a certain sanity to the atmosphere and indeed, before 
leaving, he learns from Abigail that the matter of dancing and talk of 
the Devil is nothing more than pranks and pretense. To seek divine help, 
a psalm is sung, driving Betty, hitherto in a stupor, into hysterics. At 
the height of the commotion, Reverend Hale, an experienced witchhunter and 
sent for by Thomas Putnam, arrives from Boston and instigates an inquiry 
into the situation. Abigail, under severe questioning, leads the wretched 
Tituba into a confession of consorting with the Devil. 


ACT If John Proctor returns home from a day's planting to find Elizabeth 
depressed and moody. The witch trials have become an aggravation of her 


* crucible: "vessel in which metals can be fused —''in the crucible’ reales 
undergoing severe trial" - Oxford Dictionary of the English Language. 


domestic troubles with Abigail at the centre of both. The new servant, Mary 
Warren, returns from her day in court as one of Abigail's bevy of witch- 
finders. She reveals that two old women have been tried: Goody Osborne, re- 
fusing to confess, has been condemned to the gallows; Sarah Good has made a 
confession and will suffer imprisonment. She goes on to say that even 
Elizabeth has been accused. Certain that’ Abigail is behind this mischief, 
Elizabeth begs John to go to court and reveal the fraud. 


Reverend Hale and John Cheever arrive with a warrant for the arrest of 
Elizabeth; Abigail has charged her with employing a witch's poppet to kill 
her. Such a doll is discovered, and although it is found that Mary made it, 
Hale feels that he must arrest Elizabeth for examination. Proctor turns on 
Mary and even though his previous relationship with Abigail may come to the 
fore, he determines that all will be revealed in the court. 


ACT II Abigail, with a mixture of passion for Proctor and a near-hysterical 
belief in her mission, tries to persuade him to abandon Elizabeth and join her 
in the "holy" work of cleansing the corrupt town. John is horrified and re- 
volted as Abigail warns him that Elizabeth's life lies in his own hands. 


The turbulent scene in court begins as Giles Corey accuses Thomas Putnam, 
in his greed for land, as being responsible for the arrest of his wife, him- 
self and Rebecca Nurse. When Corey attacks Putnam, Judge Danforth, more than 
stern, has him arrested and taken off to jail and torture. Proctor presents 
the deposition of Mary Warren that the entire crying out on witches has been 
a complete fraud and that Abigail has continued the pretense in an effort to 
dispose of Elizabeth; her encouragement tothis arose fromi:the adultery 
which he now confesses. Elizabeth, normally incapable of a lie, is brought 
in and fails to confirm John's confession. When Reverend Hale, already sus-— 
picious of Abigail, supports the Proctors, Abigail tries a new tack and 
charges that Mary Warren has turned witch. Mary, in utmost confusion and 
terror, turns on Proctor as does the entire court. Reverend Hale and Francis 
Nurse leave in disgust. 


ACT IV Half-crazed by the rigours of imprisonment, Tituba and the pathetic 
Sarah Good bewail the Devil's broken promises. Abigail, with stolen money, 
vainly tries to persuade Proctor to escape. Judge Danforth arrives accom- 
panied by Putnam, Hale and Parris. The reverends fear that the imminent 
execution of such respected and admired citizens as Rebecca Nurse and John 
Proctor may well provoke a rebellious back-lash in the town. The sadistic 
judge, near hysteria himself, does agree that Elizabeth be allowed to per- 
suade her husband to confess to witchcraft. Left alone, the Proctors rise 
above the shambles of their lives. John first thinks that he will confess 
if only to save his life, until he learns that his confession must be P 
written and publicly displayed. In a blaze of courage, he refuses to sign a 
document that would bring shame on his name and the future of his sons. 
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The Faculty of Music cordially invites you to attend other events in the 

Edward Johnson Building. Throughout the year there are many recitals by 

Faculty members and students as well as orchestral, band, choral and jazz 
performances. Information in available in the Calendar of Events, which 

may be picked up in the Main Lobby near the Box Office. For information 

telephone 978-3744 or 978-3751. 


Contributions for the scholarship or operating funds (payable to the 
University of Toronto and directed to the Faculty of Music) are most 
welcome, and are eligible for an income tax receipt. Please address 
donations or enquiries to Professor Carl Morey, Dean, Faculty of Music, 
University of Toronto, Toronto, Ontario M5S 1Al. Telephone 978-3761. 


Carl Morey, Dean 
KKKKAAKKKKKKKKKKEKKKRE 


NEXT OPERA EVENT 
THE MARRIAGE OF FIGARO, by Mozart, March 8, 9, 15 and 16, 1984 
8:00 p.m., MacMillan Theatre 
Tickets available from the Box Office 978-3744. $8/$5 students, seniors. 


REKKKRRRERERERRRRERE 


NEXT EVENTS: 


University Singers, conducted by Michael Coghlan, Walter Hall, Monday, 
November 26, 1984, 8:00 p.m., free. 


Bach-Handel-Scarlatti Series Lecture: 'Dancing::Through Bach, Handel, 
Scarlatti", Professor Timothy McGee, Common Room, Tuesday, November 27, 
7:00 p.m., free. 


Bach-Handel-Scarlatti Series Concert: Bradford Tracey, harpsichord, Walter 
Hall, Tuesday, November 27, 8:00 p.m., $12.50/$7.50 students, seniors. 


